LATER WORK,  1797-1826
it is free standing, is based upon the monuments of the
eighteenth century, especially those of Roubiliac. The
figure of the deceased, usually in uniform or official robes,
was made the main feature, surrounded by female figures
symbolising appropriate virtues or proclaiming the
deceased's fame ; while on or round the pedestal or plinth
on which the group was placed, appropriate incidents
were represented or emblems scattered. Typical examples
are the monument to Captain Montague in Westminster
Abbey, and those in St. Paul's to Lord Hyze, Captain
Miller^ and Ne/s$n. Even more clearly than the Mans-
field monument, these and similar works reveal Flaxrnan's
weaknesses. The Individual figures lack character and
vitality, and rarely form a unified and coherent group ;
while the attempt to bring together realistic portrait-
statues with idealised symbolic figures not only makes
dramatic unity almost Impossible, but sometimes becomes
ludicrous. This last difficulty Flaxman occasionally sur-
mounted by practically eliminating the figure of the
deceased, as in the monument in Leeds Parish Church to
Captains Walker and Beckett (1811) and in the projected
monument to Captains Rtou and Mosse for St. Paul's,1
In the latter, the ingenious idea Is adopted of Introducing
medallion portraits, held by one of the allegorical
figures.
Another type of monument which Flaxman aspired
to produce was for public places.   His first bid for such
1 Model in the Soane Museum dated i8ci.
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